Milomir Jevti¢ was born in
Valjevo, Serbia in 1940. He
graduated from the Department of
Fine Arts, University of
Ljubljana, Slovenia, in 1972 and
earned a Masters Degree in
sculpture from the same
university in 1974.

He has participated in numerous personal and group
exhibits. M. Jevti¢ has exhibited his works in Belgrade,
Zagreb, Ljubljana, Rijeka, Udine, Monaco, Alexandria
(Egypt), Klagenfurt, London, Washington D.C., and
Milwaukee.

His outdoor sculptures are permanently displayed in
numerous places including Beograd, Valjevo, Milwaukee,
Kensigton (Maryland), Bethesda (Maryland), and
Woodley Gardens Park Rockville (Maryland) for which
he received the 1990 Purchase Award.

M. Jevti¢ also developed innovative techniques for
casting materials using flexible resilient mold, heating
windows, shaping clay, photo printing on concrete, and
teaching by blind drawing.

He lives and works in the Washington D.C. area, is
married, and has two sons.

Munowmup Jestuh je pohen 1940. rogune y Bassesy,
Cpbuja. Jummomupao je Ha AKaneMUjH 3a JIUKOBHE
ymetHoctHd y JbyOispanu, CnoBenuja, 1972 romune.
Maructpupao je Ha OfceKy 3a CKyJIITypy UCTOT
Yuusepsureta 1974. ronune.

VYuecTBOBaO je Ha OPOjHUM CaAMOCTAJIHUM U TPYITHUM
n3noxbama. Uznarao je y beorpany, 3arpe0y, Jbyospanu,
Pujeun, Y innama, Monaky, Anexcanapuju (Erunar),
Knarengypry, Jlonnony, Bammarrony 1 MusiBokujy.

Hberose ckynnrype y ci1000JHOM IPOCTYpPY CTaJIHO Cy
nznoxene y beorpany, BasseBy, Munsokujy,
Kencurrony (Mepunenn), bereznu (Mepuiienn) u Byanu
[Mapky y Poxsmry (MeprmiieHn), 3a Kojy je 1o0Ho
OtkynHy Harpany 1990. romune.

Pa3Bro je HOBE TEXHUKE 3a U3IHBAKHE MaTepHjaia
KopumhemeM H3APKIBUBIX MEMOPAHCKUX KallyIa,
rpejame nMpo3opa, 00JUKOBamke MIMHE, POTO-OTUCKUBAE
Ha OeTOHy U IpTame Ha CJIeTo.

KuBu 1 pajgu y BallMHITOHY, O)KEHEH je U MMa J1Ba
CHUHA.
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Today, art has become conservative. The devices used in the
abstract and conceptual arts are nearly one hundred years
old. The modern approach has turned mainly to the
computer, video, and virtual three-dimensional effects.
Lacking are the modern technologies that are less accessible
to the artist: robotics, micro/nanotechnology,
biotechnology... the ellipsis here is a symbol of their
incomplete enumeration and an incomplete process.

All the techniques that I have used are developed along
one single common thread, this thread is the energy that
transforms shapes. Air changes the shape of rubber. Rubber
changes the shape of concrete. That which was mobile
becomes static, and the opposite: that which was motionless
now moves.

Ymemnocm je oanac nocmana xousepsamusna. Texnuxe
Kojuma ce Kopucme KOHYenmyaiHa u ancmpakmua
ymMemHocm cmape ¢y ckopo cmo 200una. Mooephu
NPUCTYN OKPEHYM je camo KoMnjymepy, euoey u
BUPMYATHUM MPOOUMEHIUOHATHUM edhexmuma.
Heoocmajy modepre mexnonozuje koje nucy
npucmynaune ymemuuxy 3a kopuuherse. Osoe mucnum
Ha pO6OMUKY, MUKDO/HAHOMEXHONOU]Y,
buomexrnonoeyjy ... Tpu mauxe cy osde cumbon 3a
HedoepuieHo Habpajarbe, He008puULeHU NPoyec.

Kpo3s cee mexnuxe koje cam kopucmuo, npoeiauu ce
jeona me ucma cmeap. To je enepeuja koja
mparncgopmuue ooauxe. Bazoyx merva ooaux eyme. I'vma
Merva 06nux 6emona. OHo wmo je 6uno MoouIHo
nocmaje cmamuiHo, U 0OPHYMOo, OHO WMo je 6uno
Henokpemmuo xkpehe ce.

Rubber

Two things are
characteristic of
rubber. These are
the play and
interaction
between
sculpture and
viewer; he or she
enters the
creative process
through
spontaneous
motion, causing the object to spring to life. It is the
rubber which causes the organic reaction. Its membranes
pulse like living organisms.

I'yma

JIBe cTBapu cy kapakrepuctiyte. To je urpa u
MHTEpaKIja CKYINType U riaenaona. OH WK OHA ynase y
KPEaTHBHH MPOLIEC CIIOHTAHUM KpETameM, KOje H3a31uBa
OHBJbaBame o0jekra. ['yma je Ta koja nokpehe oprancky
peakuujy. tbene MeMOpaHe myscupajy Kao KUBH
OpraHU3MH.

Concrete

The simulation of
softness and organic
monotypic forms is
achieved by using
rubber membranes.
The transformation of
the two materials, as
in an alchemical
process, gives
concrete the liveliness
of stone.

Beron

CuMynuparme MeKkohe U opranckux GopMu Koje cy
MOHOTHITHE, TIOCTUTHYTO je y3 moMoh rymMeHnx
MemOpana. Tpancdopmanuja 1Ba Marepujaia, Kao y
AJIIXEMHjCKOM ITpoliecy, Bpaha GeTOH y )KHBOTHOCT
KaMeHa.

Fluids

Color and liquid are enclosed in a form that defines their
shape and behavior. In contrast to classical pictorial
effects, this is an image in motion. The image is
constantly changing, through its contact with air, which
flows instead of liquid.

Two moments are important: First is the artist who
made the form, and the second occurs independently of
the artist’s will, in the formation of the rhythm and
motion of shapes adopted by the liquid.

Dayuau

Boja u TeuHOCT 3aTBOpEHH CY Y (OpMY KOja UM TUKTHPA
00JIMK ¥ NOHamamke. 3a Pa3IuKy 01 KIaCHYHOT
cnukapckor eekTa, OBO je ciuka y nmokpery. OHa ce
CTaJIHO MeHha y JIOUPY ca Ba3layXoM Koju ce kpehe
YMECTO TEYHOCTH.

JIBa MOMeEHTa Cy Ba)KHA: NIPBU jé YMETHUK KOjH je
dbopmupao 00IMK; Ipyrd MOMeHaT forah)a ce He3aBUCHO
0]l YMETHHKOBE BOJbE, Y HOPMHUpamy pUTMA U MTOKPETa
o0JmKa Koje ImorpruMa TeqHOCT.



